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Production Notes

The fourth series of COUPLING hits our BBC2 screens early in July following its recent showing on BBC3.  Frank 
and funny, the award-winning comedy series puts a witty perspective on the lives and loves of six friends, involved, 
formerly involved, or about to become involved, originally brought together by the relationship between two of 
them.  COUPLING navigates the treacherous waters of modern day romance, made all the more complicated by the 
baggage of best friends, exes and potential lovers.  

But now thereôs a new guy on the scene, a baby on the way, commitment in the air and love on the horizon and the 
dynamics of the six friends are deý nitely changing.  

At the end of the last series, Susan (SARAH ALEXANDER) and Steve (JACK DAVENPORT) discovered they were 
pregnant, coný rmed bachelor Patrick (BEN MILES and Sally (KATE ISITT) ý nally admitted their true feelings for each 
other, and loser in love Jane (GINA BELLMAN) was, once again, left on her own.  But all is not doom and gloom for 
her.  After a trip to a dating agency, Jane has a blind date with someone called Oliver (RICHARD MYLAN).  But his job 
just might be a problemé 

Writer Steven Moffat:

The series has always been a show about real life repeated as farce.  From the beginning the writer Steven Moffat 
based the characters of Steve and Susan on himself and his wife, COUPLING producer Sue Vertue.  And ý ve years 
down the line, he is still doing that: ñIn the past Iôve described the series as being ómy life as told by a drunk.ô  Like 
most writers, I write about what has happened to me as that involves the minimum amount of research.  As it happens, 
Sue and I are married; so I imagined a scenario about what would have happened if we had met ten years earlier.ò

He was inspired by ñthe permanent exhaustion of new relationships and the baggage they bring with them ï and the 
strange way in which girls seem to have lots of exes as friends ï which Sue certainly did.  When I wrote the ý rst series 
I did it mainly from a manôs point of view ï until Sue began to chip in with simple facts.  She told me that a woman 
would never go and have a facial just before a ý rst date as it would make her face go blotchy and red, for example!ò

Steven continues: ñCOUPLING involves three super-coný dent and three super-terriý ed people.  Sue is a very 
coný dent Alpha female in the way that Susan is and Iôm very crap in the way that Steve is.  Where Patrick or Jane are 
unhindered by self-doubt, Sally and Oliver are riddled with it.  When writing comedy, you have to have the coný dence 
to believe that there is only one type of relationship in the world, and we are all having it; that all men behave in the 
same way and so do all women; I ý ll the script with universals, and people seem to watch!ò

But those early days of ý rst moving in together are long gone.  Sue and Steven are now happily settled with two young 
sons and the characters lives have moved on too: ñYou canôt keep writing about people dating ý ve years on.  It is 
healthy and proper that it should change.  Now the series is about the different stages of coupledom ï the old couple, 
the new couple, the stranded singleton with a new admirer who shows the same male crapness with women.ò

How does Steven feel about exposing so many personal aspects of his life and that of his friends, especially when his 
mother-in-law Beryl Vertue is Executive Producer? ñThere are a number of things that are deeply embarrassing and 
really did happen.  I like to keep the audience guessing which bits are autobiographical.  I have been working with 
Beryl for many years and we started developing a feature ý lm script together before COUPLING came along.  In some 
ways it is quite strange to write about my marriage ï but then Beryl did produce MEN BEHAVING BADLY so sheôs 
pretty unshockable!ò

In fact one of the real beneý ts Steven ý nds in writing the series, as a self-confessed typically inhibited British male, 
is that it gives him the opportunity to say all those things he usually would not dare say out loud: ñCOUPLING allows 



me to write about things that annoy me ï especially the experience of reaching your mid-30s and getting together 
after long periods of bachelordom.  When I met Sue I was living in a fabulous, minimalist bachelor pad in Glasgow.  I 
moved down to London to be with her and before I knew it I was living in a massively feminised house where shoes 
were left all over the place and every surface was covered with cushions and vases.ò

He has also been able to bring up some other subjects that bug him: ñIn the last series I decided to put in a plea for 
putting locks on loo doors ï and within days my mother-in-law had put a lock on her loo in Surrey!ò  COUPLINGôS 
Floor Manager Mary Motture admitted to rationalising her cushion collection and Sue laughs: ñI havenôt bought an 
ornament since reading the ý rst episode ï and I make sure I donôt leave my shoes lying about the place any more!ò

However, Steven adds: ñWhilst in many respects the series had moved on tremendously and away from our own 
settled life, for this new series I have drawn on our own very personal experiences of getting pregnant and having our 
ý rst baby.ò  

Indeed in  this fourth series the revelations are getting ever more intimate and the birth in the ý nal episode is lifted 
directly from life: ñThe scene is verbatim.  Itôs what I said and what Sue said, word for word, just for the hell of it.ò  In 
fact there was hardly a dry eye in the house as the scene was shot and memories þ ooded back.  Similarly Steveôs 
nightmares about the baby were also Stevenôs: ñIf you take most men aside when their wives are pregnant, most men 
are pretty frightened and worried and faintly disgusted by the whole experience.ò  In fact Steveôs level of anxiety is so 
high he is expecting the birth to resemble the John Hurt moment from óAlienô.

Pain relief or natural birth?  That is one of the decisions facing the parents-to-be as they take part in an ante-natal 
class: ñThatôs lifted directly from life.  At the time like all the men in the room, I kept quiet.  But writing COUPLING 
allows me to get my real feelings about the whole experience off my chest.  The women were constantly being told 
that if they breathed properly they wouldnôt need any pain relief.  The men were all thinking óAre you mad?  If you 
could rid yourself of pain by breathing properly, we would all be doing it!  Take the pain killers!ô  Iôve now got the 
opportunity to say that out loud!ò

To date, Steven has written twenty-eight episodes over four series of COUPLING: ñBeing the only writer on a 
successful show is very rewarding.  Writing so many also frees you up as you can write more a-typical episodes, 
which is fun to do.ò  

The introduction of a new male character in this new series gives Steven a new angle.  COUPLING returns without 
Richard Coyle, who played Jeff, but with Richard Mylan as the new character Oliver, utterly inept in female company, 
who meets Jane on a blind date.  She describes him as óhalf puppy, half idiot.ô

Aware that fans of Jeff might need time to adjust to his departure, Steven talked about his plans on the BBC America 
noticeboard: ñThere will be a new character ï Oliver, Janeôs worst possible blind date ï and Iôm having a whale of a 
time writing him.  I miss Jeff, but itôs invigorating to have a new wind blowing through the show.  Weôve cast someone 
we think is going to be wonderful.  And after youôve all got tired of wearing your black armbands, I think you might 
think heôs wonderful tooé To be honest, itôs kind of nice for everything to be a big scary risk again.ò

Steven stresses that Oliver doesnôt just slot into the dynamics of the established friendships: ñIt isnôt until episode ý ve 
that he becomes one of the group.  After all, they barely know him and itôs only then that the three boys end up in the 
bar together.ò

Steven admits that he was disappointed when Richard Coyle decided not to return ï not even for a couple of days 
ý lming so he could be written out.  It meant he had to wrack his brains over how to write Jeff out of the story ï he 
was, after all, Steveôs best mate.  Then Ben Miles mentioned that a friend of his had said it would be really funny if 
Jeff came back as a woman.  It turned out that the person who had made the suggestion was the talented comedy 
actress Samantha Spiro, best known for appearances in ñCold Feetò and, recently, for playing Barbara Windsor in 
ñCor Blimeyò.  The cogs whirred in Stevenôs brain ï and a pregnant and astonished Sam found herself being invited to 
audition for a very unusual roleé

British COUPLING continues to do very well indeed on BBC America and remains one of the BBCôs best-selling 



programmes.  However efforts by NBC to re-make the series with a raft of writers and an all-American cast did not end 
happily; after enormous hype, thirteen episodes were made but the series was pulled after just four were shown.  

Steven comments: ñWe were told that they wanted it to be very like the British show, with all its bad language and 
post-watershed rudeness.  I was interested to see how it would develop, but it seemed to me that they took away the 
charm and likeability of the characters, in an effort to be as rude if not ruder than the British version.  Some of the 
jokes were just plain crude and way too rude.ò  He stresses that he did not have that much input into the ý nal version: 
ñIôve got a T-shirt made to that effect.ò  He says he had been hoping to make a lot of money, so not doing so was 
disappointing.  ñThe critics who liked it and wanted to think they were in the know said it wasnôt as good as the English 
version, and everybody else said that it wasnôt as good as óFriends.ôò

Steven is now busy with other projects.  It was announced at the Cannes Film Festival that Hartswood Filmsô ý rst 
feature ý lm ME AGAIN, written by Steven, is due to go into production this autumn to be produced by Beryl Vertue 
and directed by Stephen Hopkins whose ñThe Life and Death of Peter Sellersò caused quite a stir on the Croisette this 
year.  

Meanwhile Steven is also working on some episodes of the new óDoctor Whoô which he says will be like it always was 
but with fewer shaky walls: ñThereôs no point in doing it if it isnôt the same, so it will be the way you remember it when 
you were 11 ï although Iôm not sure if Bacofoil will take over the world.ò  As it happens, Steven admits to being a life-
long, huge fan of the show.  He wrote the óComic Reliefô special, ñDoctor Who and the Curse of the Fatal Deathò, which 
was shown in 1999 and starred Rowan Atkinson.  He had also written a Dalek into episode two of COUPLING before 
he was offered óDoctor Whoô and made frequent reference to the cult series in past episodes of COUPLING.

Jack Davenport plays Steve TaylorJack Davenport plays Steve Taylor

Jack Davenport plays the hapless Steve, Susanôs boyfriend and the father of her unborn child.  Steve tries to be the 
voice of reason while talking to his mates over a pint, but more often than not he stumbles into more complex and 
ridiculous situations than any of them.

Writer Steven Moffat explains: ñIn the original version of the show, Steve was really as screwed up his best mate 
Jeff, perhaps even more so.  He can be just as erratic as Jeff can be, and certainly in the ý rst part of the series, he 
remonstrates with Jeff for his madness.  At the same time he tells Patrick off for being ruthless with women, and yet 
the evidence shows that Steve himself is a bit of a bastard.  For example he asks Susan out on a date while heôs 
having sex with Jane.  He is quite typical of having all the same lusts and appetites as Patrick while also having the 
nervousness of Jeff and the new character Oliver.  He forms a compromise of a politically correct weasel, which helps 
him to believe that heôs a decent chap.  Actually heôs really too frightened of Susan to misbehave!ò

COUPLING marks the ý rst time Jack has done several series of anything, although ñThis Lifeò ran to lots of episodes, 
and he is delighted to be back: ñItôs like putting on an old pair of slippers!  We all know how to pace ourselves by now, 
so enjoy the whole experience hugely.  In many ways Steve doesnôt change, but the relationship certainly has.  Heôs 
still frequently at a loss for words and continues to despair at his own towering ineptitude.  He takes a situation, digs 
himself a big pit of humiliation and shame, climbs into it ï and just keeps digging.  But he is completely without malice, 
which is fun to play.ò

He adds: ñI think we can all identify with some of the situations.  Thatôs whatôs brilliant about Stevenôs writing.  He turns 
the tradition of men and women in this kind of comedy on its head; the women are mainly coný dent and sexually quite 
voracious, whilst the blokes are completely useless, riddled with self doubt and awkwardness.  Steveôs good at getting 
to the heart ï in a funny way ï of a little boy that will not entirely disappear in every grown man.ò

Jack adds: ñThereôs a great luxury in being aware that Steven is writing with us in mind.  He sits in the corner whilst 
weôre rehearsing and heôs picking things up all the time.  You have to be very careful about what you say, as you never 
know when it might appear in the script!  He writes about situations in a way that is funny, surreal and subtle all at the 
same time.  Some of his material is pretty frank, and heôs not afraid to go for it.  Heôs a bit of a farceur, which I see as 
a dying art; he has a wonderful ability to take a situation which seems pretty unworrying and by the end of half an hour 
itôs got faster and faster and built into a ridiculous frenzy which could almost be real.  Being both clever and very silly 



is a nice combination.ò 
However much he likes playing Steve, Jack doesnôt identify with him: ñHis life continues to be in disarray, whereas Iôm 
settled and happy both personally and professionally.ò  Jack married his actress wife Michelle Gomez shortly after the 
ý rst series of COUPLING completed production.  Michelle has just started ý lming a brand new series for Hartswood 
Films and BBC1 called CARRIE AND BARRY opposite Neil Morrissey, Claire Rushbrook and Mark Williams.  The 
series reunites Neil with Hartswood, writer Simon Nye and director Martin Dennis ï the team behind MEN BEHAVING 
BADLY which turned him into a household name.

Jackôs ý lm career is also very much on the ascendant.  Having appeared in THE TALENTED MR RIPLEY ñas the chap 
in the dufþ e coat jumping up and down in the background!ò Jack appeared in THE PIRATES OF THE CARIBBEAN 
opposite Johnny Depp.  He admits to ý nding it weird to be recognised on the set by the largely American crew as 
ñthe guy from COUPLING ï itôs very popular over there.ò  Jack recently returned to the Isle of Man to appear in THE 
LIBERTINE also starring Johnny Depp.  

Gina Bellman plays Jane ChristieGina Bellman plays Jane Christie

Jane was once Steveôs ñunþ ushableò ex-girlfriend.  Gina Bellman describes her as ñkooky, every manôs worst 
nightmare.  She has no ý lters, which is great fun to play.  Sheôs a real live-wire, self-obsessed, oblivious to the feelings 
of others, and supremely manipulative.  She has her own unique set of principles which are usually completely 
politically incorrect, which makes for great comedy.ò  Given that, sheôs starting to mature and realise that a puppy can 
only be a boyfriend substitute for so long.  So she is on the hunt for a boyfriend, and ends up bumping into Oliver, 
again and again.

Steven Moffat comments: ñJaneôs a fairly needy, lonely character, mostly concerned about her age and the fact she 
hasnôt got a boyfriend.  Desperately seeking attention, Jane constantly makes things up, telling more than just little 
white lies.  She lives a fantasy life, but she doesnôt live up to any of the fantasies she creates.  Instead, sheôs a woman 
whoôd really rather prefer to be married ï perhaps to someone like Steve ï but pretends to be OK with the single life.ò

Gina loves playing Jane: ñThe audience know our characters really well now, and we all know them too and we see 
more of their vulnerability beneath the comedy; thatôs certainly the case with Jane.  We also see her loneliness ï she 
seems supremely self-coný dent and tactless, but that masks a lot of insecurity which is compounded by her being 
such an attention seeker!  She loves being part of the group and the friendships are much more cemented now, 
offering Jane a real stability.  But she is looking for a serious relationship so has decided to join a dating agency 
ï which is how she meets Oliver.ò

Gina continues: ñThereôs a real tension between them ï at ý rst she calls him half puppy and half idiot.  But Jane is not 
known for her sense of humour ï and Oliver really makes her laugh.  And that is incredibly attractiveéò

Gina is dating an American actor and was over in America whilst NBC were making their ill-fated version of 
COUPLING.  In fact she made a cameo appearance in the American version as ógirl at bar.ô

On completing COUPLING Gina was determined to pile on the pounds in order to play Marilyn Monroe in the stage 
play óInsigniý canceô at the Royal Theatre, Northampton: ñItôs true.  I was doing a bit of a Renee Zellweger.  I was on 
the cream cakes, and wanted to put on a stone, but I wasnôt that optimistic because when I get on stage, I have so 
much adrenalin coursing through my body that I burn fuel like a power station.ò

Sarah Alexander plays Susan WalkerSarah Alexander plays Susan Walker

Sarah Alexander plays Steveôs now pregnant girlfriend Susan.  Pretty and sexy, Susanôs an unabashed go-getter.  In 
fact her uninhibited attitude towards sex and relationships often catches the people around her unawares.  

Writer Steven Moffat comments: ñThe others in the group perceive Susan as the ósuper-coný dentô one, although this 
isnôt really the case.  Similar to Patrick, she is fairly non-complex, and yet she is also strong, bright and clever.  She 
may well have actually preferred to have found herself an Alpha man, got married and become a mother.  Despite the 
fact that sheôs a successful career woman, she would never power-dress and really rather enjoys the fact that sheôs a 



fun-loving, perfectly happy girly-girl.ò
Sarah is very happy playing Susan: ñItôs great fun coming back because we really enjoy ourselves.  My character 
is very grounded, sorted and coný dent in her sexuality.  Her comedy comes from her directness, which means she 
sometimes puts her foot in it, but you always know where you are with her.  Sheôs a good-time girl who enjoys her life 
and her man.  Iôve certainly learned a few lessons from her about self-belief, but we also catch glimpses of her being 
slightly insecure, out of her depth, which is very funny.  Mind you,ò she adds, ñSusan is very tolerant ï I would have 
booted Steve out years ago!ò

Sarah admits that she spends many hours scrutinising Sue Vertue, on whom her character is based, in rehearsals.  
But now the part is well and truly written for her.  Steven laughs: ñI write with her in mind.  Itôs her face, her voice.  And 
I like taking the piss out of her scary eyes.ò

Sarah was recently seen in the hit BBC1 comedy THE WORST WEEK OF MY LIFE and also stars in GREEN WING 
for Channel 4.  She is also now penning her own comedy series ï about journalists ï with two writers from the 
Armstrong and Miller camp.

Kate Isitt plays Sally HarperKate Isitt plays Sally Harper

Kate Isitt plays Susanôs best friend Sally.  A beautician, Sally is terriý ed of growing old and the effect that gravity can 
have on her face and bottom.  Secretly afraid of being a spinster, Sally is desperate for a man - until she falls head 
over heels for Patrick, an unapologetic ladiesô man and committed Tory.

Steven Moffat comments: ñEmotionally ravenous, desperately insecure and very needy, Sally is so aware of her own 
insecurities and weaknesses that sheôs inadvertently cruel to the people around her.  She assumes thing wonôt work 
out for her, so she takes a pessimistic view on all the good things that happen to her.  Sheôs very quick to assume 
sheôs about to get hurt, and therefore gets upset in advance.  In fact, she has a fairly good time throughout the series, 
but she never actually notices!ò

Kate laughs: ñI suppose when the series began Sally was mainly there as Susanôs paranoid and needy best friend.  
She was belligerently single, twisted and desperate.  But now all of the relationships have blossomed, and we are 
seeing more of her independent life.  This new romance with Patrick is a big thing to Sally, and itôs mutated into 
something much more for both of them.  Now she is living a dream.  Patrick really turns her on!  He has disgusting 
self-coný dence and is not called tripod man for nothing.  He has no morals and very little brain!  Itôs inspired writing, 
and Steven has written a lovely part for me!  Sally and I are very different, but I love working on her vulnerability ï on 
the surface sheôs cruel, but thatôs more fun to play than niceness!ò

But Kate did have one particularly nerve-wracking moment in the new series ï she makes her singing debut - to great 
comic effecté

Ben Miles plays Patrick MaitlandBen Miles plays Patrick Maitland

Ben Miles plays Patrick.  Very right wing, he is Susanôs ósort of exô.  Heôs not the most intellectual of men, but he has 
a number of talents which make him very popular with the opposite sex.  Not to mention the fact that he is a tripod.  
Because of a recent encounter with the óMelty Manô, Patrick realises that he actually has feelings for his good friend 
Sally, but his past actions may come back to haunt himé

Steven Moffat comments: ñPatrick lacks complexity at any level.  Heôs straightforward and doesnôt understand why 
other people donôt view the world the way he does.  Heôs wrongly thought of as a bastard, yet heôs actually fairly 
honest with the others.  Heôs a fan of cars and women and enjoys living well ï just like most men do ï yet heôs 
completely unapologetic about it.  Nevertheless, being the kind of guy he is, he manages to simply fall in love.  Unlike 
Steve, he doesnôt make a big fuss about it ï for example, heôll realise Sallyôs the girl for him and then thatôs that.  
Patrickôs fun because heôs always that little bit simpler than the others and he just doesnôt worry about things.ò

Ben comments: ñPatrick is still a complete himbo, but there are some big developments in his life ï central to which is 
his relationship with Sally which is becoming very serious.  Heôs still got a fantastic job in the City, his sports car, his 




